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e Balancing melodies and accompaniments *  Voicing double-note and double-stemmed
with triplets melodies and accompaniments
®  Clarity and evenness of melodies with e Control and continuity of melodies
scales over chordal accompaniments divided between the hands
1. CzernyOp. 823, No. 19.....cvvvivunnnn. 12 1. Czerny Op. 139, No.38........ccvvvvnnn 28
Legato Triplets Below a Single-Note Melody RH Double-Thirds Melody Over Sustained
2. Czerny Op. 139, No. 15 13 Bass and Broken-Chord Accompaniment
Legato Triplets Above or Below 2.Czerny Op. 718, No. 12. . v vvvvvnneivenns 29
a Single-Note Melody LH Legato Double-Thirds Accompaniment
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6. Czerny Op. 139, No. 19 20 Voicing and Sustaining Bass in Broken-Chord
] e e k) Accompaniment with Single-Note RH Melody
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7. Burgmiiller Op. 100, No. 6 “Progress”...... 21 RI—IIBSt;lgle—CI\LOtedI\I/i\e‘l(‘)dy Ow.zr LH Sustained Bass
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8. Hanon No. 36 22 Voicing Double-Stemmed Note in RH Broken Chord
Thumb-Under Passing Facility in Both Hands Against LH Legato Single-Note Line
9. Hanon No. 37 e evvnneeunnneennnneenns 22 | 8 Burgmiller Op. 100, No. 13 “Consolation” .. 38
Thumb-Under Passing Facility in Both Hands Voicing and Shaping Double-Stemmed
Melody Notes in RH and LH
10. Czerny Op. 139, No. 36.........ccvvvnn 23 . . . ”
Rapid Scales (RH and LH) and Broken Chords 9. Bulrgmuller Op. 10? » No. 1 Confldence cee. 40
e e T - Voicing RH Double-Stemmed Triplet Melody;
Single-Note Melody Against Triplet Broken-Chord
11. Czerny Op. 599, NO.56..eiiiiiinenns 24 ACC()mf)aniant
Ch ic Scales Over Stacc
Br(f;jgf‘gh(;jXca)ﬁaﬁﬁf’ 10. Czerny Op. 849, No. 10+« « oo evvvvvvvnnns 42
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12. H .45, No. 18 “I i 50000000
i i R e 25 | 11, Czerny Op. 849, N0 29+ v vvseennnrnn, 44
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Melody Divided Between the Hands
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Clarity and shaping of melodies with
repeated notes over chordal accompaniments

Integrating grace notes, turns and trills
with clarity into a melodic line

. Czerny Op. 599, No. 68. . cvvvvvevennnn 48

RH Repeated-Note Melody Over
LH Broken-Chord Accompaniment

Czerny Op.599, No.44 ... .cvvviivnnnnn 49
RH Repeated-Note Melody Over
Repeated-Chord Accompaniment

Burgmiiller Op. 100, No. 17

“The Chatterbox”. . v v v v vvvvvrrrrennonns 50
Melody with Repeated Notes Over a LH
Repeated-Chord Accompaniment; Double-Note Melody
Ower Repeated-Note Accompaniment

Hanon No. 46 (excerpt) « v vvveeeeeeeennns 52
Trills Emphasizing Agility and Strength

for All Fingers in Both Hands

Czerny Op. 599, No. 65 ... vvvvvivvnnnns 53

RH Melodic Trills Over a Sustained-Bass
and Broken-Chord Accompaniment

Czerny Op. 599, No. 74. ..o e v v vvvnnnnns 54
RH Melodic Trills and Turns Over a
Sustained-Bass and Broken-Chord Accompaniment

Burgmiiller Op. 100, No. 8 “Gracefulness” . ... 55
Melody with Turns (RH and LH)
Against Chordal Accompaniment

Czerny Op. 599, No. 76+ v v v vvvvvvvennnns 56
Single-Note Melody with Turns Over a
Sustained-Bass and Broken-Chord Accompaniment

Czerny Op. 599, No. 83 . v v vvvvvvvvnnnnnn 57
Grace-Note Melody Against a Staccato
Broken-Chord Accompaniment

Burgmiiller Op. 100, No. 14

“AustrianDance”. ... vvviiiiive i 58
RH Melody with Grace Notes and Varied Articulation,
and LH Broken-Chord Accompaniment
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o Continﬁ: control of melodies

involving crossing hands

e Clarity and evenness of broken-chord

melodies and accompaniments

1. Burgmiiller Op. 100, No. 24 “The Swallow” .. 60

LH Cross-Over Melody Against
RH Broken-Chords

2. Czerny Op. 599, No.86. .. vvvvvvennenns 62

Cross-Over Melody (RH and LH)
Against Triplet Broken Chords

3. Czerny Op. 599, No.90. .. vvvvnvennnnns 63

RH Broken-Chord Melody Over LH Staccato
Broken-Chord Accompaniment

4. Heller Op. 45, No. 1 “The Brook”......... 64

Lyrical RH Broken Chords Over
LH Legato Single-Note Melody

5. Hanon NO0. 20 vt vttt ittt enenennanas 66

Broken-Chord Extension and
Contraction in Both Hands

6. Heller Op. 45, No. 24 “Over Hill and Dale” . . 67

RH Lyrical Broken-Chord Melody Owver
LH Accompaniment

7. Burgmiiller Op. 100, No. 25

“The Knight Errant” .......0vviieeeenn 70
Melody Using Staccato Chords, Chromatic Triplets and
Scale Passages; Accompaniment Using Staccato Chords,
Broken Chords with Sustained Bass Notes (Combines a
wide variety of the technical demands of this book)



